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Foreword

Stylistically, Shiau-Peng Chen’s work is reminiscent of geometric
abstraction rooted in western modernist tradition: there are no
recognizable forms of specific objects, while the brushstrokes are
evenly applied and impersonal. Through rigorous, uniform and
simple lines and colors, the artist reduces the space we are familiar
with to vertical and horizontal planes, taking viewers into a dazzling
world composed of form and color.

In western art history, the development of geometric abstract
painting can be analyzed along two lines. The first is Suprematism
led by Russian artist Kasimir Malevich during the First World War.
The second is De Stijl in the Netherlands. These two artistic trends
contributed to the rise of Minimalism in the US in the 60s, and have
had far-reaching influence on modern art, industrial design and the
aesthetics of architecture. In Taiwan, the abstract trends prevalent in
western art for decades did not take root until after the mid-60s,
when Taiwanese modern artists instilled new life into painting using
the forms and compositions of geometric abstraction. New artists
that emerge after the 80s usually have some sort of overseas
educational background. Having received strict training in the
materials, forms, colors, brushstrokes, lines and framework of
western painting, they combine them with their ideas about the world
to create work composed of pure forms with an individual style.

Shiau-Peng Chen seeks to find novel optical interest in the forms of
western geometric abstraction. Combining acrylic paint with
impersonal and even application, she creates layers of rhythmic
planes on the canvas composed of rectangles and triangles. The
triangles produced by Chen using numerous diagonals and the high
degree of uniformity of the planes give her paintings a puzzle-like
arrangement. Through the systematically joined, repetitive and
rhythmic forms, viewers experience a series of development or
extension, as if participating in an optical game created by the artist.

In this solo exhibition, apart from showing her major geometric
abstract paintings since 2000, Chen also attempts to create
spontaneous works in the existing exhibition space of the museum.
Boldly going beyond the limits of the canvas, she extends her
exploration of lines and planes to the walls of the exhibition venue.
Through her skillful integration of painting with the surroundings, the
unique space of the exhibition venue no longer just accommodates
the art works, but has become part of the work and exhibit. This
creates an entirely new perceptual experience and possibility for the
appreciation of abstract painting.

75«4‘—&}-}_ /L/bmg,,.

Tsai-Lang Huang
Director, Taipei Fine Arts Museum
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Artist’s Statement
Shiau-Peng Chen

My paintings can be placed loosely into two groups—those | make
on canvas and those | make directly onto a wall. The canvas
paintings usually occur in a series of progressively larger images,
and the form of one piece will act as the starting-point for the next. |
prefer to use very thick (5 cm) canvas because it helps the work
transcend the flat surface and gives the paintings a sculptural feel.
My wall paintings are adjusted according to the particular qualities
of a space, and my focus with them is on treating the entire space
as a flat object. Most recently, | have been working on a series of
12 separate wooden forms that can operate independently or be
combined to make a large, single piece.

| record my ideas and feelings in a large number of drawings, using
them as filters before selecting the ones | believe most precisely
define my intentions. These | transform into the final work, which |
consider to be a product of gestalt. The emphasis, therefore, is on
the action that integrates my experiences, my psychological state,
and my pursuit of a personal aesthetic, rather than on composing a
pictorial surface or achieving pictorial beauty. The process can be
compared to the curving paths of the lines on an electrocardiogram;
the painting is complete when the curves reach a particular
intensity. | believe that the mysterious qualities that make us human
are hidden in this creative state that reaches into the unforeseeable
future and contains endless possibilities.

Based on its outward appearance, my painting has most often been
classified as geometric abstraction. Geometric abstract artists
abandon form to varying degrees, and the revolutionary character
of the style is adequately revealed by examining the history of
western art. What most people see when they look at my paintings
may be simple geometric and abstract shapes, but, in my opinion,
any artist who is concerned only with painting shapes has failed. If
it were not possible to transcend the idea of shape, then the
squares painted by Malevich would look no different from those
painted by anyone else. In my own paintings, | hope that by using
abstract shapes to eventually eliminate the idea of form altogether, |
touch on an inner metaphor that can interpret and convey the entire
creative act. My paintings are not entirely divorced from a sensual
aesthetic, but they certainly have a different purpose; and even
though there may be nothing wrong in doing so, it seems a waste to
return now to an aesthetic of pure beauty.

The act of painting is a psychological need for me. | don’t make
paintings in order to illustrate a particular thing, but very often |
cannot help but paint or do something related to painting. The
elements of my work—geometric forms and pure, evenly applied
colors—conform to my character and my habits, and allow me to
reflect an inward experience that is constantly changing. Perhaps
what attracts me is the continual spiritual pleasure brought about by
the stimulation of combining metaphysical ideas with physical labor
in the process of creation.
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0A, 0B, 0C, 0D
2000

Acrylic on canvas
30.5x30.5cm
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Acrylic on canvas
43 x 43 cm
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1G

2001

Acrylic on canvas
91.5x 122 cm

1H

2001

Acrylic on canvas
183 x 61 cm
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1A 1B 1C 4M, 4N
A 118 2001 2001 2001 M 2004
1c Acrylic on canvas Acrylic on canvas Acrylic on canvas 4N Acrylic on canvas
12.7x25.5¢cm 25.5x12.7cm 91.5x 122 cm 101.5x 152.5 cm
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3J

31, 3J
2003
Acrylic on canvas
101.5x 152.5cm

3A, 3B

2003

Acrylic on canvas
152.5 x 152.5 cm
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4A, 4B, 4C

2004

Acrylic on canvas
153 x 1563 cm

4G, 4H, 4l

2004

Acrylic on canvas
43 x 43 cm

4J
4D
4K

4E
4L
4F

4D, 4E, 4F

2004

Acrylic on canvas
108 x 108 cm

4J, 4K, 4L

2004

Acrylic on canvas
30.5x30.5cm
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5A

5B

5A, 5B

2005

Acrylic on canvas
51 x 152.5 cm

5C

5D

5C, 5D

2005

Acrylic on canvas
51x 152.5 cm
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5E

5H

5K

5E, 5F, 5G, 5H, 51, 5J, 5K, 5L, 5M
2005

Wood and wood lacquer
34x34x6.5¢cm

50-2
2005, Wood and wood lacquer, 92 x 124 x 6.5 cm
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2002

Acrylic and pencil on wall

Nan Hai Gallery, National Taipei Teachers College, Taipei
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PH1

2003
Acrylic and pencil on wall
Paint House Gallery, Tainan XESMZETIZT
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PH2

2003

Acrylic and pencil on wall

Paint House Gallery, Tainan XEMZETIIZIT
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