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To talk about the artist’s book in the singular (as opposed to artists’ books as a collective plural)
was always paradoxical, because the field has always been extremely heterogeneous. That
heterogencity might be aptly described by the term bibliodiversity. With an allusion to the (post)
Darwinist concept of biodiversity, Frangois Benhamu has described a publishing environment
wherein one finds “several species, but some are present in huge numbers while others are very

scarce, and the ones with many copies are likely to eat or prevail over the others. This is what is

happening in the book world.”

— Michalis Pichler, “Publishing Publishing Manifestos”
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The kind of books

artists are now making are books as art. Books as art are not books about art or books of

reproductions of art, or books of visual material illustrating literary texts, but are books that
make art statements in their own right, within the context of art rather than literature. =

Diana Vanderlip

Actually it is quite simple: A book is a book. Artists are people and people make books. =

Lawrence Weiner
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1936// French
author GCOI’gES Hugnet COiHS

the term “book object” for
his altered books and editions influenced by Dada and Surrealism (such as La Poupée 2) that he
sells and exhibits at his bookshop Au Livre-objet (To the book object) in Paris. —
Bernhard Cella, “The Downfall of the Gutenberg Galaxy”
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You can always fall back on the Duchampian prop: It’s an artist’s book if an artist | |

made it, or if an artist says it is. =

Lucy Lippard, “New Artists’ Books”
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