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The 2023 Green Island Human Rights Art Festival - Listening to the Overtones of Fissures
is themed on the seemingly passive, gentle gesture of “listening,” hoping to embrace different
political, economic and systemic experiences of individuals. These experiences have created
wounds, which are like “fissures” that have separated people. At the same time, “fissure” also
denotes incongruences and divergencies. Like barriers or differences between individuals
and the society produced by the White Terror, these incongruences and divergencies are
largely overlooked and await our re-understanding as life progresses. “Overtones” refers to the
voices or sounds constantly echoing or emitting from the fissures. An “overtone” is a different
frequency that shares the same basis with a fundamental tone; and in this case, it becomes a
metaphor for the outcast existences that have been ignored by mainstream opinions.

Launched in 2019, the Green Island Human Rights Art Festival ushers in its 4™ edition this
year, and has been given a one-year preparation period for the first time, which allows the
curatorial team to thoroughly plan the exhibition, form an academic consulting group,
organize co-learning talks and workshops, visit political victims and their offsprings for field
research, as well as co-develop and co-create projects with related personnel. Dealing with the
complex history and site of the White Terror, the mission of contemporary art creation and
curating is not to represent history or recount the facts. Instead, the objective is to employ
artists’ viewpoints, chosen media and creative approaches to transform and interpret their
observations, understandings and discoveries of historical materials to create new pathways
that enable the audience to approach the difficult history.

“Listening” and “overtones” are mutually engaging and benefiting. Do the sounds from the
fissures originate from the downfaults in history or the wounds that are still unsettling to the
public? The muffled cries from the depth of the fissures are never a one-time fluctuation but
the collective life experience involving tens of thousands of people. How do we find a way
for those who have followed the regime or even have gained vested interests over - that is,
the majority of the society in comparison to the oppressed few - to understand the injustice
in this history and system? Furthermore, as one of the most iconic sites in this history, how
have the culture and stories of Green Island been ignored? With three subtopics, Listening
to the Overtones of Fissures links the White Terror, contemporary reflection, Green Island,
and human rights to hopefully widen the distance between contemporary art and history so
as to carefully listen to the overtones from the fissures and the other side through art. Facing
the complicated and highly divergent history, this exhibition aims to offer the audience more
imagination, ideas and pathways to approach the past, through which we can construct
together what this history means in the contemporary time.

There are anonymous and dateless murals of trees on the remaining walls of the Oasis
Villa. What were the “external forces”that created the entanglements of their twisting branches
and roots? TSAI Wan-Chieh uses potted plants with entangling roots and terms as a metaphor
for all the individuals who were jailed in this place, attempting to listen to their thoughts
and voices. How does the White Terror make us reflect on the issues of human rights today?
Creating her work around Kao Tsau, a White Terror victim, WU Ma-Li invites the audience to
reconsider the unjust trials and imprisonment carried out by the authoritarian regime—should
human beings be ever treated in this way? Many people with different identities were involved
in the forty years of history of the White Terror. Uncertain Studio initiates dialogues with the
offsprings of executants and those with double identities in the White Terror period to create a
specially designed tabletop game, and invites the audience to contemplate on one’s choices in a
different spatial-temporal context which leads to our future.

The reception room should have been a place that could temporarily ease the pain of
missing someone. WANG Yu-Jun creates songs that link the voices and sounds of people,
events, objects and scenes, and weaves a boundless sea of remembrances—one that
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The relationship between the islands inhabitants and its environment has often been
overlooked in the political gaze and the discussions about the tourism industry. WU Ke-
Wei and TSAI Yu-Jou re-visit the villages on Buring Island (the old name of Green Island)
and engage the audience in re-learning stories involving the island’s forest, its animal and
human inhabitants, as well as its crops and the surrounding sea, inviting us to reflect on
how people’s lives and everyday lifestyle could be shaped and changed by politics and
economic system. Phuong Linh NGUYEN is also inspired by the island’s landscape and
environment. Spending three weeks alone on Green Island during the winter when the
number of tourists dropped, Nguyen creates a work that brings together the human rights
monument extending into the underground space, the sports field in the local school,
and the natural landscape of Green Island, encouraging audience to think about the
relationship between nature, humanity, the environment, as well as life and death. Leeroy
NEW utilizes bamboo and recycled materials found on Green Island, and collaborates with
elementary school students to build an installation comprising ships that are also used as
houses for living and livelihood. His project connects the similar pre-colonial histories,
environmental situations, and cultural experiences of the Philippines and Taiwan in the
progress of modernization.

Through co-weaving the traditional bags “sikau” of the Paiwan people, CHANG En-
Man and her female cousins from the Tjuljaviya family in Taitung’s Pacavalj share their
ideological changes informed by the governance of the party-state, along with their
thinking on their own situations. NGUYEN Kim-Hong, TSAI Tsung-Lung and SHIH Min-
Chieh present their co-created project in the solitary confinement cells based on the
living situations of foreign caregivers and migrant factory workers, juxtaposing human
rights slogans promoted by politicians and the current problems that migrant workers
face. Karolina BREGULA’s project is set against a background of forced evictions taking
place in Daguan community in Taipei. The artist invites evictees to perform in houses that
were about to be demolished. Portraying the imbalance among economic development,
living, the government, and people, the project reminds us that transitional justice should
also deal with the problem of land expropriation occurred during the construction of
the New Life Correction Center. Yooseung JUNG’s work is concerned with sex workers
who provided support during the Gwangju Democratization Movement. As activists
involving in the movement, they were treated as anonymous protestors due to their special
identity. Through the various works featured in this exhibition that are related to women
and minorities, the audience are able to perceive the marginalized, neglected voices in
different parts of the world.

In similar or dissimilar social situations and context, Listening to the Overtones of Fissures
looks forward to engaging the audience in learning about social systems shaped by
different political and colonial regimes, as well as the contemporary situations about
ideologies, survival, gender, ethnic groups, and historical interpretations emerged
throughout the process of modernization and economic development. By listening to
voices of different identities, backgrounds and stances, this exhibition aims to identify the
fundamental frequency that enables people to understand and dialogue with each other,
and hopes to address the overlooked discourses from political victims, their families
and offsprings, inhabitants on Green Island and so on to facilitate more multifaceted
perspectives on human rights within and beyond the White Terror history that the public
have not yet perceive.

is audible but invisible. KUO Yu-Ping’s project is like a collection of prose essays: she
dismantles gathered clothes and sews them back in different ways before inviting the
audience to read the visual stories created by re-grouping and re-arranging the reproduced
archives. In the past, the vast ocean was a natural barrier that kept political victims on
the island. It was also the site where they harvested rocks or something they could only
hear behind walls. Nowadays, the sea is what makes Green Island a tourist destination.
LO Yi-Chun pays tribute to the political victims through her work by producing diving
equipment made of natural materials locally sourced on the island, combined with other
available materials. Such a relationship between humans and the sea could be glimpsed
from OUYANG Wen’s photographs, which have documented the lives of local inhabitants
and the sceneries of Green Island in the 1950s. Today, the reef rocks still stand erect on the
coast, but people’s lives and their purposes of visiting the island have differed greatly from
that of the past.

In the 1950s, CHEN Meng-He assisted the New Life Correction Center in founding
a photography division. Through his lens, Chen captured images of many locations on
the island. At the end of the 2010s, a few people that came after followed Chen’s photos
to re-shoot the images; and in 2023, LIU Chi-Tung responds to the different sceneries
of the same locations through writing. Thus, people from three separate generations
are connected through the photos of sceneries. How about those from an even younger
generation? Is the White Terror already a distant and vague period in history or a clear and
distinct part of history to children today? TSAI Wan-Shuen and her daughter Lysianassa
DAUBY co-develop their project. Through the eye of an eleven-year-old girl, they observe
and study the activities taking place during preparation of this exhibition to formulate
an alternative perspective unnoticed in the opinion-saturated world of the adults.
Furthermore, how can the perspectives from the present be shown? The image of a victim
before the execution by shooting is not simply evidence proving the dictatorship of the
government, but also highlights the extreme inequality of power and violence in the past.
By “cutting” images, CHANG Hui-Hsin treats images as a certain type of sound (archive) of
history that demands to be heard.

Is artistic creation a means to tone up one’s life or a measure to achieve self-realization?
CHANG Wen-Hsuan’s project is concerned with the difference of an object in an
individual’s life experience and in an objective narrative. How did the White Terror
victims utilize “creative” actions as a way to gain their intellectual space? What did artistic
creation mean to them individually? TENG Chao-Ming’s project engages in recounting
a work from the past—the artist invites musicians to re-arrange the song, “Rainy Night
Flower” (1934), and views the song as a conscious “person.” The project consequently
reveals how a person/an object has undergone a journey of survival, being interpreted,
(mis)understood, or banned/silenced throughout the tumultuous history. Also re-working
on existing songs, LO Lai-Lai Natalie’s project adopts the form of soundless karaoke, and
uses three respective songs to reflect on her autonomy as a Hong Kong citizen, responding
to the modern historical fact of how Green Island was influenced on different levels due
to alternating political administrations. Today’s Hong Kong is a constant reminder of
how history might repeat itself. How do the disquieting situations of the White Terror
from decades ago correlate to the current situations of Taiwan? Using Green Island as the
backdrop of his work, Candy Bird mixes the observations and conversations he has made
during his residency on Green Island and his thoughts on the present Taiwanese political
scene to fabricate a story about two spies, linking the solemn and gloomy atmosphere
of where the work is presented to our current social milieu. As objects that facilitate
intellectual exchange and expression of ideas, books constituted one of the reasons why
many White Terror victims were convicted. CHEN Shiau-Peng turns statistic data from the
related research of White Terror into books with colorful pages, visualizing the colors of
political victims and Green Island in these books without text.



NI NI I A I

SAhARER > B ®A®

w B @ BB E S

0o oo BB o Zom Bk
NS LR R LR

LR R R LT

WMo BN B OME G Ik % F D

¥ oo m %MD~

KT g oAb B %o oyt py BT

T BT R

Box N e o s omE

i PR 0 B R R OB oM -

L E FE Ehhalimpen -

X ‘N'_‘” ‘_‘ o

A - SEGHRETHNMHE
TSAI Ming-Jiun o B H MK S KA S G H

Taiwan / Born in Kaohsiung in 1981, and now assistant professor at the Department
of Fine Arts, Tunghai University. Tasi’s curatorial projects are mostly site-
specific or context-based, in which she and her collaborators share, discuss, co-
create, and even challenge each other to carry out the curatorial practice through
commissioning productions as the method and attitude. Throughout the years, her
curatorial interests have been the art environment, ecology, politics, history, and
human rights. Utilizing contemporary curatorial practice and study, she continues
to explore the role of art in society. Her major curatorial projects in the recent
years include A Rhythm of Tree Forming the Forest (Chiayi Art Museum, 2021), Survival
of the Exceptional (Tainan Art Museum, 2020), and the Madou Sugar Industry Art
Triennial (2019).
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Taiwan / Born in Tainan in 1993, now works in Taipei, and studies in the M.F.A
Program (art theory and criticism) at the Department of Arts and Design, National
Taipei University of Education. During his transition from artistic creation to art
theory and research, he has aspired to find more fluid creative channels and the
possibility of a multilayered art practice. His current research interest lies in national
identity and global cross-border movement, which include human rights topics
related to culture, refugees, migrant workers, etc. His curatorial projects in recent
years include Bad Deal: Té and Cross-Border Trade (Chiayi Art Museum, 2022), Beyond
Territory (Free Art Space, 2020), and Inside the Outsider (Zone Art, 2020).
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Taiwan / CHEN Wei-Lun’s practice focuses on contemporary art history, image, media
and mass culture, and uses research and practice to form his curatorial method.
Basing his research on Taiwan, he tries to delineate the developmental trajectory of
image art in Taiwan with Taiwanese politics, media and culture as the background.
His curatorial projects in recent years include Just what is it that makes today’s image so
different, so appealing? (Hong-gah Museum, 2021), which was nominated in the third
season of the 20" Taishin Arts Award. In 2022, Chen also served as the guest curator of
Notes for Tomorrow — Southern Taipei Version presented at TheCube Project Space.
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Yooseung JUNG
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South Korea / Born in Gwangju, Korea in 1990.

Yooseung JUNG records her views about Gwangju’s female prostitutes in a variety of
ways, including video, installation, and publication. She researches the history of

sex workers and the spaces they gather in and their lives there. At the same time, she
works on East Asian gender issues. Her solo exhibitions include YOOVELLEOCKJAM:
Floating Surplus Youth (D.A.Aura, Gwangju, 2017), and group exhibitions include
Perform 2019: Linkin-out (ACC, Gwangju, 2019), FINDING MYSELF IN TIME (Taipei
Artist Village, Taipei, 2019) and the Gwangju Biennale (2018).

Women of Hwanggeum-dong

Women of Hwanggeum-dong concerns women who attended to the call box and provided
anonymous support in the protests during Gwangju’s Democratization Movement. They were
in charge of transporting water and food, and they even contributed their blood as a medical
donation. But because of the stigma of prostitution, they were rendered silent demonstrators.
The artist appropriates the official memorial form and the site of the injustice in Gwangju,
and reflects on the democratic experience of these historically-marginalized demonstrators,

using the textures of everyday elements like voices, objects, and memories.
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Taiwan / Graduated from the Tainan National University of the Arts, and now lives and
works in Taipei.

TSAI Wan-Chieh’s artistic interest lies in the appropriation, communication,
misreading, and shifting of symbolic meanings of textual and verbal communication
in the situations of contemporary life. Her works combine different forms and media,
including interviews, theatre, literature, painting, and documents to explore the

formation and shaping of contemporary mysticism and mythology, through which she

reflects on how the human collective consciousness affects public events.
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We crossed the river at sunset,

o HSIE> - REERZER

and there was a forest

After the riotous history quiets down, so are the

sounds of people.

The trees float in stillness, gradually fading away

due to time, wind and rain.

In the silence and weathering, what utterances
have left?

Could we once again listen or respond to them?

%This work is inspired by a mural painted on the
wall of the Green Island White Terror Memorial
Park. Its creator is unknown, and the mural was
probably created in the 1980s.
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BEEEMEEE Mixed media installation
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T'his work is inspired by the letter, titled Silent Love, from Mrs. LAN CHA

her husband, and the women who have bravely made their voices heard in

A-Tung to

Prisoners Outside the Prison.
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Candy Bird
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Taiwan / Born in Taipei in 1982, and now lives and works in Taipei and Yilan.

Candy Bird's works first appeared as graffiti that engaged in urbanism and
marginalization, interpreting values overlooked by the mainstream media. From 2018
onward, he has begun concentrating on depicting the various aspects and states of
life, while conducting in-depth inner dialogues. Continuing the concept of layering in
making graffiti, his creative approach has also become more diverse, through which he

continuously practices new narrative approaches. His practice now spans a range of

ields, including painting, writing, performance, and public art.
field: luding ting ting, f 1 publ t
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All the best,

I got seasick today, and couldn’t write the investigation report,

but the boss was rushing me again.

Today, H said he was busy. I'll check in on him tomorrow.

But receiving his message still makes me happy.

Dear H
All the best,

Using Taiwan and the current situation of a new Cold War as the background, Candy Bird
creates a series of fictional diary entries about the lives of intelligence officers operating in
Taiwan, and displays the work in the forms of video and visual art. The work constitutes a
response to the threat of Taiwan’s neighboring power, and conveys the artist’s thinking and
interpretation of human rights. All the best, echoes the paradoxical nature of the original
function of the exhibition spaces: pharmacy and solitary cell (recuperation and suffering),
along with the situation of being unable to find any shelter when politics infiltrates the living

environment.
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Dear H
All the best,
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CHANG Hui-Hsin
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Taiwan / Born in Tainan in 1988, and holds an MFA from the Department of New Media
Art, Taipei National University of the Arts.

CHANG Hui-Hsin creates mainly with photography, installation, and ready-made as
her medium. She has been capturing urban landscapes in the streets for a long time
and to explore the relationship of desire, power, and capitalism with image. Her solo
exhibitions include this /\ that (Waley Art, 2016), and a ﬂowcr is not uﬂowcr (Boven
magazine library, 2015). Chang also partook in various group exhibitions, such as
Just what is it that makes today’s images so different, so appealing? (Hong-gah Museum,
2021) and, Marginal Island (Jimei Arles International Photo Festival, Jimei Citizen
Center, 2016).

Since the Last Photograph

The photos recorded in the Archives Access Service were taken before and after the
execution, capturing the last image of the Victims before they passed away. In the past,
these photos were the evidence of confirming their identities, and some of them were
posted in public places to intimidate other people and spread fear. After understanding why
these images in the archive are covered with blank squares, the artist tries reinterpreting
the execution photos from her perspective. She uses the "last photo" as a starting point for
dealing with historical images. She cuts these pictures, with functions in the period of the

White Terror, into abstract scenes to let them be remembered in different ways today.
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Iteration

Uncertain Studio
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Taiwan / Uncertain Studio was established in 2019 by TSENG Yen-Ting and CHIANG
Tao. With backgrounds in theatre design, the studio creates micro-technical theatre,
by building time-based art works that consist of low-tech installations, objects, sounds
and shadows in various environments. In recent years, they have been moving

from an aesthetics-based approach into more experimentation with the forms of

dialogue with which we might approach societal issues.

In this project, the artist collective collaborates with offsprings of the executors of the White
Terror to co-create a table role-playing game (TRPG), using the game as a forum to facilitate

dialogues contextualized in imaginary history.

“Iteration” is a term borrowed from program design, and corresponds to the process of
constant revisions and debugging in game design. Through such a process, the collaborators
engage with the issues by testing out the game again and again. The TRPG form is itself a way
of conducting dialogues and storytelling. Through the fictive story and the construction of
the worldview, players identify with the characters in the game while keeping an objective

distance to gaze into the contradictions of the reality.
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Lysianassa DAUBY, TSAI Wan-Shuen
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Lysianassa DAUBY |

Taiwan / 11 years old. Interested into
handicraft, miniatures and rationally
organized things. Her mother languages
are Taiwanese, French and Mandarin.
Professional child.

TSAI Wan-Shuen

Taiwan / Grew up in the archipelago of
Penghu, Taiwan. She studied and lived in
France for several years and is now based
in Taipei. Her artwork is shared between
mixed-media installation, drawing, video
and poetry. In parallel of her personal
projects, she collaborates with sound
artist Yannick DAUBY since 2004. Tsai is
the author of the following publications:
a poetry collection titled Tide (2006); a
collection of poems and drawings Possessions
étranges (2013), Weaving Senses (2022); and a
letterpress printed poetry book with audio
recordings for children, Je Voudrais Me
Réveiller Dans la Mer (2017).

Accompanied by her artist mother, the
eleven-year-old girl has visited sites
of injustice, read and watched related
materials, and observed activities
from the side to create this project
comprising a journal of personal

drawings and produced objects.

A modern child about to enter
adolescence and growing up in
a free and carefree environment

learns about the stories of White
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Notes from an Eleven-Year Old

Terror during the preparation period of the art festival, along with a few thematic publications
produced for children and teenagers as well as related articles and audiovisual information
made for adults. How does she feel about and understand the several White Terror incidents
taking place more than half a century ago? When dealing with the painful past described
and explored through the written and oral accounts, together with the historical terms
stemming from an unusual context, complicated situations, and unfamiliar ideologies,
emotions and doubts have surely arisen in her mind. However, with her innocent, intuitive
traits of personality and refracted through her current state of mind, almost all our previous
understandings, the violence and fear in the incidents, and the actions and motives of
the figures involved in the incidents are excluded intentionally. Consequently, a sense of
absurdity informed by an eccentric vitality begins to slowly flow from her child-like and small

brushstrokes, the roaring wind, the writings on flying curtains, and the miniature objects.
g ) g ) )
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Fabric, fan, picture and text,
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miniature objects, table, lamp
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WU Ma-Li
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Taiwan / Born in 1957 in Taipei. Graduated from the Meisterschuer Program of
Kunstakademie Diisseldorf (the Arts Academy of the City of Diisseldorf). WU Ma-Li’s
artistic practice and research focus on connections between art and society, through
which she tries to encourage discussion and dialogue through art intervention; and

create public sphere through art.

I'm Kao Tsau

The Green Island White Terror Memorial Park used to be where political prisoners were

imprisoned, and is now turned into the National Human Rights Museum.

Reflecting on the history of White Terror, we have begun promoting human rights, hoping to
learn from the mistakes in history to create a better present and future.

However, White Terror happened because those in power oppressed the others for their own
gain, which is a situation that has assumed varying forms but has repeatedly happened in
different times. History can always be found in the present. Consequently, this work uses
KAO Tsau, a White Terror victim, as an example to engage the audience in understanding and

contemplating on the situation of people in the era of White Terror.

This work is on view in the corridor of Bagua Building’s Section 3 and the two solitary
confinement cells on the left and at the back of the building. On the white corridor wall are
three slogans: “Who is free?” “Who has human rights?” and “Who is innocent?” In each of the
solitary confinement cell is a light box that shows the last blood letter written by Kao, which
reads, “Chairman Chiang, I'm sorry. I, Kao Tsau, will kill myself in your presence. Long live
the Republic of China.”
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Print, light box, silkscreen

T ST B M o IOH BB R R AP S EE o
The writings of KAO Tsau and her blood letter are taken from her
confession available on the Archives Access Service.
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CHEN Shiau-Peng
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Taiwan / CHEN Shiau-Peng works with painting, printmaking and artist's book. Chen's
early works study form and composition, and concepts of infinity. Her recent works
explore the relationship between the individual and the city, her experience as an
artist, and issues of national identity. Chen Shiau-Peng's abstract and geometric works
express a strong sense of spatial awareness and a sensitivity to geographic and social
placement, as well as her own interpretation of art history. Through art practice, Chen
also discusses concepts of color and ideas of monochrome painting. In most cases, the

artist's works are realized through her unique methods of mapping and referencing.

Colorful books for the lives
in black-and-white

Green Island used to be a place of confinement, both politically and geographically speaking.
It was not just the body that was confined but also the mind. During that period of being
silenced and voiceless, the ideas and feelings in one’s mind could not be conveyed through
words. In a way, color might be an outlet for escape. If speaking up is not a choice, why not
expressing it in color? After all, to know a place is to perceive its colors.

I want to create a grid-style bookshelf in the shape of Green Island—it assumes the island’s
contour, and at the same time, appears to be an island caught up in a net. Various books
telling stories from Green Island can be found on the bookshelf. The books contain no
pictures nor text, but convey the colors of the lives in black-and-white through the book titles

and pages filled up by different colors.
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Statistical data referenced in this project are published in the Taiwan
Transitional Justice Database before February 26, 2021.
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TSAI Tsung-Lung, NGUYEN Kim-Hong, SHIH Min-Chieh
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Crevice of History — Migrant
Workers on Green Island

TSAI Tsung-Lung |

Taiwan / Graduated from the Graduate Institute of Mass Communication College of
Communication, Fu Jen Catholic University, and studied film studies at the University of
East Anglia (UEA). Tsai is now an associate professor of the Department of Communication,
National Chung Cheng University as well as an independent documentary worker. He was a
journalist at The Independent Morning Post, a feature reporter for Super TV’s “Investigation
Report” and Formosa TV’s “Yi Yan Tang” (Dissident Voices), a documentary producer at Public
Television Service and its board member. In 2012, he produced Out/N[urriaga In recent
years, he has worked as a producer or an executive producer of various films, including the
Golden Horse Award nominee for Best Documentary Condemned Practice Mode; the short
film A Hidden Trail filmed in Kaohsiung; PTS’s original short film Daily Scene etc. In 2020,
he produced a documentary about foreign caretakers Voices of Respite Care and co-produced
Sisters for PTS’s “Life Story.”

NGUYEN Kim-Hong |

Vietnam / Grew up in a farmer’s household in Dong Thap Province, and an elementary school
drop-out to some circumstances. NGUYEN Kim-Hong has lived in Taiwan for eighteen years,
and divorced her ex-husband in 2008 due to domestic violence. Since then, she has raised
her daughter alone; and later, she met her current husband, documentary director Tsai
Tsung-Lung. At first, she simply wanted to keep her mother’s images when she visited her
family back in Vietnam. Little by little, she started documenting her life, along with the life
of other new immigrant sisters who, like her, have gotten divorced. From the perspective of
a new immigrant, she filmed her first documentary film Out/Marriage and became Taiwan’s
first new immigrant documentary director. In 2017, she founded “Khuén vién van hoa Viét
Nam” (The Vietnam-Chiayi Culture House) to continuously facilitate adaptation and cultural
exchange of new immigrants, migrant workers and new immigrants’ children.In 2020,
Nguyen and Tsai co-produced the documentary about foreign caretakers Voices of Respite
Care, and co-produced Sisters for PTS’s “Life Story.” In 2016, they co-directed See You, Lovable

Strangers.

SHIH Min-Chieh

Taiwan / Graduated from the Institute of Sociology, National Tsing-Hua University. SHIH
Min-Chieh is a composer, sound designer, and post-production sound engineer. His works
can be found in films, TV series, commercials, theatrical performances, and dances. He also

endeavors in observing and writing about the sound scene in Taiwan.

Produced by NGUYEN Kim-Hong and directed by TSAI Tsung-Lung, with music created by
SHIH Min-Chieh, the documentary film And Miles to Go Before I Sleep won Best Documentary
in the 59" Golden Horse Awards and a nomination for Best Original Film Song. Migrant

Workers on Green Island of 2023 is the second collaboration of the trio.
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OUYANG Wen
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Taiwan / OUYANG Wen (b. 1924) was born in Chiayi City. Since he was a child, he had
shown a tremendous interest in painting and photography. Later, he was influenced by
painter CHEN Cheng-Po and decided to devote his life to artistic creation. On May 31,
1950, he was arrested and imprisoned due to the case of YANG Hsi-Wen and KAO Yu-
Tang. On May 17, 1951, he was transferred to the New Life Correction Center on Green

Island. After twelve years of imprisonment, he was finally freed on May 30, 1962.

After he was released from prison, he had a hard time finding a job because of
government surveillance. When working as a temporary manual laborer, he drew
from his past experiences in photography to participate in photography competitions
in Taiwan and abroad, and won several awards. Afterwards, he began working in an
advertisement company, where he became a portrait and commercial photographer.
After 1994, as the political milieu gradually changed, the precious photos Ouyang had
taken on Green Island were eventually made public.

Along the Coast — Waves Recall
the Island’s Past

OUYANG Wen was imprisoned at the New Life Correction Center during the 1950s and the
1960s. However, because of his photographic knowledge and techniques, he was appointed
the photographer responsible for recording government officials’ visits to Green Island,
and the photos he took were subsequently used for political propaganda. While serving his
duty, Ouyang also photographed the lives of the locals and the sceneries on Green Island.
This work comprises two series of images, respectively titled “Culture” and “Landscape.”
Comparing to the changes of Green Island today, although the reef rocks still stand erect on
the coast, people’s lives and the purposes of the island’s visitors have differed greatly from

that of the past.
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Photo prints mounted on foam boards, projection installation

ASARIR | BRPyE 22 1428 Photographs provided by OUYANG Hui-Mei
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Hong Kong / Bachelor of Art (Fine Arts) and Master of Fine Arts from The Chinese
University of Hong Kong. Lai Lai is a former travel journalist. Lai Lai finds her
interests in food, farming, fermentation, surveillance, and meditation. Lai Lai
has a farming practice, using photography, video and installation as a means to

interact with nature. She presented her solo exhibition A Messenger - Passerby in Our
Battlefields (2023), You'd Better Turn Down the Volume (2021-2022), The Days Before the
Silent Spring (2020-2021), Give no words but mum (2020), etc.

Silent Karaoke

There is a leisure farm located close to our farm. It provides holidaymakers any possibilities
to enjoy the taste of gardening with organic strawberry field, farm, small pieces of land,
barbecue and karaoke. The field is filled with pop songs from different generations. When

could we sing our songs, the ones for me to sing?
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TENG Chao-Ming
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Here (And This is All about You) ©

Taiwan / Born and works in Taipei, graduated from the School of Architecture
and Planning (MA Program of Media Arts and Sciences), Massachusetts Institute
of Technology. TENG Chao-Ming’s work has been featured in numerous major
exhibitions, Double Echoing (the Taiwan Pavilion at the 13th Gwangju Biennale, 2021),
Sound Meridians (MoCA Taipei, 2020), Instant Life (MoNTUE, 2019), Metahistory (TKG+,
2018), Radical Forms of Writing (Hong-gah Museum, 2017), Public Spirits (The Centre
for Contemporary Art, Ujazdowski Castle, Poland, 2016), Hiroshima Trilogy (Hiroshima
City Museum of Contemporary Art, 2015). In 2021, Teng was invited by the German

foundation STOA169 to create the permanent public art installation - You Are Here (And

This is All about You) in Polling, Germany.

2017/2023 €&—
TR > B E

Poster prints, sound installation

After All These Years,

The song Rainy Night Flower was produced in 1934 and became the most popular song in
Taiwan at the time. However, the fate of this song has been subject to various changes.
During the Sino-Japanese War, it was adapted by the Japanese into a song to encourage
enlistment. In the decades that followed, it was successively adapted into versions in
different languages, and the lyrics changed due to different purposes and ideological
changes, summoning different emotions and images. In After All These Years, , TENG Chao-
min personifies the song and gives it extreme settings, bringing out the idea of a cultural
artifact (as a person) that chooses to be actively interpreted, (mis)understood, or silenced
for survival. The artist also collaborates with musicians from different countries and
regions to write more versions of Rainy Night Flower, continuously resolving the highly

political nature that this song has been given due to Taiwan's unique history.
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Rainy Night Flowers Korean Adaptation | Lyricist & Arranger — BEK Hyunjin;
Recording & Mixing — BEK Hyunjin; Vocal — BEK Hyunjin;

Instruments (except Tenor Saxophone) — BEK Hyunjijn;

Tenor Saxophone — KIM Oki; Mastering — KIM Changhee
[dNTS(dntslab.com)]
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Leeroy NEW
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Philippines / Leeroy NEW (b. 1986, General Santos City) is a multidisciplinary artist
whose practice overlaps and intersects with different creative industries: public art
projects, theater and performance, filmmaking, costuming, and product design. This
inclination to move across different modes of creative production has become the
spine of his practice, driven by concepts of world building, hybrid myth-making, and
social change. Focusing on the use of a variety of found objects and recyclables, New
participates in the world by transforming his immediate environment through spatial
and sculptural interventions that are in direct conversation with the specific material
culture of his work sites and hopes to model alternative modes of production,
address the problematic nature of human-made products, while attempting at a
different envisioning of the future. New’s work has been invited to be exhibited at the
Palais de Tokyo, Biennale of Sydney, Honolulu Triennale, Somerset House, and all
over the world.

2023 €—
¥~ THEME - BURY ~ R

Bamboo, industrial materials, found objects, cable ties

Balangay / Barangay (Vessel / Village)

Balangay/Barangay (Vessel/Village) features a fleet of bamboo-weaved boat forms that
are constructed using locally sourced materials, including reconfigured collected plastic
discards. The inverted ships remind audiences of how vessels were once also used as houses
by seafaring Austronesian peoples during the neolithic period. Leeroy New transform found
objects and surplus materials, hoping to address the often-problematic life cycle of everyday
objects while also attempting to explore the idea that single-use plastics have become
the symbol for colonization by global corporations which have replaced the traditional

geographically-bound empires.

New’s vessels take on different forms, including what appears to be a precolonial Balangay,
a modern battleship, as well as an alien-looking spaceship which draws upon the histories
and cultures of his home nation of the Philippines, representing their pasts, presents, and
imagined futures. The capsized vessels also bring about the idea that the afterlife is but an
inversion of reality, a belief held strongly within pre-colonial Philippine mythology, as well as
other cultures around the world. In doing so, New seeks to embody these ideologies and looks

towards the past to present alternatives to neo-imperialist and extractive visions of the future.
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CHANG Wen-Hsuan
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Taiwan / Born in 1991 in Changhua, the artistic practice of Chang questions the
narrative structure of institutionalised history with re-readings, re-writing, and
suggestions of fictional alternatives in order to expose the power tensions embedded
in historical narratives. Through versatile platforms including installations, videos,
and lectures, she often navigates skewed documentations and first-person accounts
to trigger reflections on how the understanding of history affects the purport of the
present and thrust of the future. In 2018, she launched the long-term project “Writing
FACTory.” She has presented projects in Taiwan, China, USA, Singapore, Germany and

Mexico. Prizes and awards include Taipei Art Awards(2018), Kaohsiung Awards(2015),

and Lin Yutang Literary Prize(2012).

2023 €<—
HRHIBEE « BAEE SRR Print installation, single-channel video

GRS Courtesy of the artist

FUIfGY | R4~ IR 8 Photography | GOH Jason, CHANG Yu-Ming
BRERRRY | #2855 8) Video Photography | HSU Po-Yen, TSAI Tsung-Hsun
R BE | A7 Installation Production | HO Shao-Yuan

File: \ New_Order \ Normal _Life
\ Fire_Island

Since we often regard the practice of creation as an activity that is bestowed to “people of
abundance,” those political prisoners who dedicate their physical labor to any outcome
irrelevant to survivals—such as Chen Meng-He’s handmade violin, Huang Guang-Hai’s
terrestrial globe, Hu Hsin-Lin’s planisphere, and Wu Shui-Teng paper photo frame — seem to
dissipate their time and strength. However, the deprivation of social role, the coercion of total
authority, and the abolition of existing order, all accumulate to a drastic need to establish an
alternative order of one’s own. The semi-artistic practice performed by political prisoners

could be seen as a leverage to redeem their “normal lives.”

New Order is an ongoing project launched by CHANG Wen-Hsuan in 2023. Adopting the
configuration of filing system, this long-term project aims to delve into the dichotomized
manipulation of the “new order” narrative. This work featured in the art festival is filed under
“Normal Life.”
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LO Yi-Chun
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Taiwan / LO Yi-Chun is a Taipei-born artist. She uses natural media such as banana
peels, tobacco, and bagasse to create a wide range of objects and spatial installations
that reflect on the history of economic crops in the context of global trade. In addition
to exploring the relationship between agriculture and politics, her work also addresses

the movement of people and commodities in the globalized world.

2023 €&—
HEBM Mixed media

R | T E - MREL - B E CBUETTIYIRD ME TR G # 58 B R
Special thanks to LAI Yu-Chiao, LIN Chuan Kai as well as the family members and offsprings
of White Terror victims who participated in the singing workshop - “Farewell Beloved.”

The Diver

The inmates at the New Life Correction Center laboured and collected corals along the
coast spanning from Niutou Hill to the Nanliao Coast. Only a few inmates had the privilege
of a break to enjoy a swim that must have felt like freedom for a brief moment. Some of
them created goggles and tools to catch fish and lobsters during their break. Green Island
is a famous diving destination and the leisure and fun enjoyed by the visitors today was an
incredibly precious and hard-earned pleasure for the inmates in the past.

This project explores Green Island’s coral reef coast in front of the Memorial Park,
covering an area ranging from Shiang Bi Rock (Hell’s Gate) and Jiang Jiun Rock to San
Feng Rock. The artist has used a combination of objects found on the island to create
personal diving equipment. The equipment explores the colourful coral reefs, sea caves,
and the richness of life underwater as way to reveal the free spirit and mental strength
of the political prisoners on the island. With respect to the historic hardships suffered by
the inmates, the diving experience of the project aims to unveil another side of life, that
of freedom and human willpower.
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CHANG En-Man
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Taiwan / Born in Taitung, Taiwanese artist CHANG En-Man currently works and lives
in Taipei.

Utilising the forms of the moving image, photography, installation, and creative
forms of self-organising and collective projects, Chang’s practice explores how the
indigenous people of Taiwan negotiates the ever-shifting socio-cultural terrains and
conditions for survival in contemporary Taiwan against the backdrop of modernisation
and urbanisation, rooted in her own experiences and heritage as a half-indigenous
person. With this as a point of departure, Chang excavates lost histories and narratives
to explore the world at large, aiming to embody the transformative potential that art
holds. Chang has exhibited in major projects such as the documenta fifteen (2022),
Kathmandu Triennale (2022), Singapore Biennale (2019), Istanbul Biennial (2019) and
Cosmopolis #2 - Centre Pompidou (2019).

2023 €—
Haik ~ BIRERY MR Weaving, moving image

Rawus Tjuljaviya and Her Cousins

They are nice and simple people.

My indigenous name is Rawus, which is inherited from my maternal grandmother from Larepaq
- a piece of information that I got from my female cousins who are familiar with the order of
our family names and native language. My cousins and I all belong to the Tjuljaviya family living
in Pacavalj . They were born during the 1950s and the 1960s, and seem to be contented with the
rule of the foreign race. Like other law-biding people who only seek to make a living, they are
probably followers of the party-state regime or devout supporters of foreign religions. I try to get
a deeper understanding of them through our co-creation for this exhibition, hoping to bridge the
two opposites of the spectrum through art. The video documents my cousins using goat’s horns as
needles to weave sikau (traditional Paiwan woven bags) and our conversations.
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Phonograph of Human Rights | Artist Talk for Schools

Date

WA — 2022 /12 /05

Location
W — [FL B K% National Chengchi University
Theme
EMmE — BAGAEIFTRIRE L © SREAN AL AT REE
Unlocking History Through Art: The Possibility
of Curatorial Intervention in Life

Lecturers

2HME — RIS | JREFHE Artist, CHANG Wen-Hsuan
G IIN | P& K Co-curator, CHEN Wei-Lun

Date
WEERE — 2022/ 12/ 21

Location

W — [FV 2L T £, National Tainan Girls' Senior High School

Theme
e — Rl o] R R
Responding to the White Terror History Through Writing as Creation

Lecturers

BRMBE — BEIRTS | LEHEIE Artist, TSAI Wan-Chieh
WhlEISR RN | %3 {# Co-curator, TSAI Ping-Ju

Date
WEH — 2023 /03/29
Location
AN —> [T R
National Hsinchu Senior High School Aesthetics Classroom

Theme
TE#mE — 7R F RO PR ERBCY — TEMRNE ) T
An Intellectual Walk in Writing and Color — “Artists’ Books” Workshop

Lecturers

BHME — Y | RN hF Workshop Lecturer, LIU Shu-Yu
WhlEsSE RN | BliEH Co-curator, CHEN Wei-Lun

Arts into Community

Date Artist
WHHY — 2022/ 10/ 14 iR —> £ELE[E TSAI Tsung Lung

Program
EWHEB — RS E Green Island Nighttime Screening & Sharing

Date Artist

WHHM — 2023 /03/25 #wifR  —> EAi# WANG vuJun

Program
BOAR —> CITARI B SEA T AR X 25 OB vk By R 22

Miss-ing Voice Co-creation Workshop < Taitung County Lyudao Junior High School

Date Artist

E;JEI% — 2023 /04 /12~ §t’?;i§2 —> FIFE « $t Leeroy New
04/16~04/19

Program

wHm —> R TRETE LR RS O / R >
ERAE LRI TS X B SRR AR 0 N B R RN B

Balangay / Barangay (Vessel / Village)
Student Co-creation Workshop x Taitung Gungguan Primary School

S [ERERE>) ©
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Phonograph of Human Rights |
Themed Book Exhibition & Talks

Date

#HEAM — 2022 /05/19—-2022/12/31

Location

BEME — 3 BEIFH)E To-hoo Tsheh-tiam

Theme

@@ — EHE L PR ZEE The White Terror Stories in Fieldwork

Lecturers

BRBE — BRI | VIO + ZEABE Artists, WU Ke-Wei, TSAI Yu-Jou
FEEEAN ‘ 240 Chief Curator, TSAI Ming-Jiun

Date

#F#EHM — 2023/01/25—2023/03/31

Location

BRI — 7S BIEEE S Tai-uan Too-su-sik

Date
#EAW — 2022/12/07-2023/09/15

Location
s — PRETH 7 B AP REAE Taoyuan Public Library
Theme
TEmE — RV T S ) — 2 AR BRI
The “Double Identity” of White Terror —
Artistic Creation and the Healing of Trauma

Lecturers
BRBE — ZEHEK | WAUE T/ES Artists, Uncertain Studio
BRI | %148 Academic Adviser, PENG Jen-Yu

(ﬁg%@)\ ‘ %%HH 7 Chief Curator, TSAI Ming-Jiun

Date
#REWM — 2023 /02/07—2023/04/ 30
Location
sEMS — SETH LB AE A Kaohsiung Main Public Library
Theme
EE@mE — [HO2UG P2 B2 The Female Presence in White Terror
Lecturers
BRBE — IS | WHE Artist, WU Ma-Li
%EE&F&] ‘ BBl Curatorial Consultant, LIN Chuan-Kai
%ﬁ;ﬁﬁ}\ ‘ %Hﬂg Chief Curator, TSAI Ming-Jiun
Date

BEAM —> 2023/05/17-2023/09/17
(-)MON. — (%) FRI. 15:00 — 20:00

Location

=ty — WA HE - TGRSR Thalassa.Taiwan
( EEHLMERR S /N B 39 9% ) No. 39, Gongguan, Ludao Township

FERCOFARER BREZE>) ©
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Artist Date [ Location Participant Number of Participants
R —> Hy /sl —> HEEE G — BMAB —>
Burning Island Travel Guide

HyE® 06/24 EHRAE 10— 15A

WU
Ke-Wei

LA
TSAI
Yu-Jou

15:30 — 17:30

FARIN L HE 3l 2 IR RS FhoL

Oasis Villa Tourist
Service Center

Suitable for all ages

10 to 15 persons

TSR @

H

F1 fli 11 Please bring your own scooter. |

(F

THB R T KB B o ) SRR R ER TR B AIEL
A A BRI YRR IR o TR PR IR G B RO R S RO

The walking tour leads audiences to follow the “Burning Island Travel Map” to explore
the ten existing or deserted villages on the island, and trace the history of the villages

as well as the residents’ feelings and memories against the linear progression of time
through texts, images, and installations created by the artists.

Time

KB —>

O ARG s B 20 N

AR A TS B R

HH#H4

anoJ, Sunjrem @ﬁ %FH'

For workshops, please sign up on Facebook fan page or Event page of official website.

O e {6 0 B J B 5HGH E M (https://gihraf.nhrm.gov.tw/home/zh-tw )

For latest information, please visit the official website.

Date [ Location

09/ sl —>

PEl |

Weekdays

AR

Weekends

10:30 — 11:30
14:30 — 15:30
N L

M IR hoD
Oasis Villa Tourist
Service Center
10:30 — 11:30
13:00 — 14:00
14:30 — 15:30
e NIES

i R D

Oasis Villa Tourist
Service Center

‘ O WIH i N H R W) o & F R ‘

SINOL PapIno pa[npayds M dm ﬁﬁ'ﬂ'

Curator

N —>

Date | Location
B9/ st —>

E RS
TSAI
Ming-Jiun

Bt e i
CHEN
Wei-Lun

R
TSAI
Ping-Ju

EYiE S
TSAI
Ming-Jiun

05/19 @)
14:30 — 15:30
FERUH L

bk 91[7 15 LW
Oasis Villa Tourist
Service Center

06/24 )
14:30 — 15:30
RN L3

e AR

Oasis Villa Tourist
Service Center

07/22 (&)
13:00 — 14:00
FRUH LLHE

i MR L
Oasis Villa Tourist
Service Center

08/19 )
13:00 — 14:00
HRUH 1L

bk 91715 LW
Oasis Villa Tourist
Service Center

sanog, s,1018anD M %>‘ m %E

Artist Date | Location Participant Number of Participants
IR —> B9/ el —> R —> BMAB —>

I'm Kao Tsau | Silkscreen Workshop

HIEW  05/19 @ RO 15A

(18 LA FHRAEREH )

General public

( participants under 18
years old should be
accompanied by parents. )

15 persons

WU 15:30 — 17:00

Ma-Li . it et o .
P A2 SRR A L
Green Island White
Terror Memorial Park

E ity DU 22 32 4 e B AR 51 > R L B AR S SR AE T G R I A A o N o
S AE AR 0 PR IR AT RE AR R MR R RIS R A o

Based on the example of Kao Tsau, a White Terror victim, the project aims to
understand and reflect on the situations of people living in the era of White Terror.
This workshop engages participants in an experience of silkscreen printing to remind
them that we could all become Kao Tsau and should do our best to prevent such a
tragedy from ever happening again.

FRRR) @

S=HE#H

Sceneries posted by those who came later |
Postcard Writing Workshop
Bl#H 06/10 #

LII-J 14:30 — 16:00
CRETUNE o ot s sl

Jing-Mei White Terror
Memorial Park

— Bk 15A
(12 L) 15 persons

General public
(over 12 years old )

— iR 15A
(12 k) 15 persons

General public
(over 12 years old )

07/22
14:30 — 16:00
P 22 M ol J 2 o [

Green Island White
Terror Memorial Park

SRR A RS IE A R 0 RBH— BARUR  EmERPIE A EE Y4
— BN b o WS A AE A B by 2 B R B SR AR o Bkl A 7 T 2 B T B A 33 o

The workshop invites participants to select a scenery postcard of their preference, and
embark on an imaginary journey based on the chosen scenery to write the postcard and post
to another island. Through the travel of the postcards between mainland Taiwan and Green
Island, the project aims to produce open, multi-dimensional dialogues.

BT

St

How to F*** up the Revolution | A Table-top RGP

WAHE 08/18 @ 19N (—lg&gﬁ) f’é;;j‘
I{,Fi 10:00 = 12:00 General public 3to6
Uncertain 15:00 — 17:00 (over 12 years old ) persons /
Studio session

0 R i oy 0 ] [
Green Island White
Terror Memorial Park

A REES T B A A 3 R IR SR 0 BRI B O A 1
F JE L At A 1 34 M R 17 HH A 1S BORE o S L ST R R ik s 2

The revolution is finally a success, but the revolutionaries are splitting into different
sects subsequently. Players of the game will play the roles of post-revolution
revolutionaries. In the tumults, will they be able to stand out and take the political
power to establish a peaceful and harmonious society without oppressions?
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HEHEE Pt HUNG Shih-Fang
Coordinating supervisor

FTBE® &34 TSAN Chia-Hui
Administrative supervisor

R ®E  ¥MHl HUANG Lung-Shin

Exhibition coordinator

JEERIE  %%354H TSAI Mei-Chuan ~ BL52%¥ Vita WU ~ E 248 WANG Le-Ting
Exhibition executive

3 ] 5 CURATORIAL TEAM

M N %P TSAI Ming-Jiun

Chief Curator

S E AN BiE K CHEN Wei-Lun ~ 245 {% TSAI Ping-Ju

Co-curators

SRIEMIR A YL LIN Chuan-Kai

Curatorial Consultant

4B BEMES CHEN Chin-Ching ~ {%38{2 Jeffrey HOU ~ #{_fif PENG Jen-Yu
Academic Consultant

BPUT

£ PRODUCTION TEAM

HEHE WV HU Hsin-vi

Chief Coordinator

HRFEA  PAJLEE LIN Yun-Hsin
Project Manager

HKPYT HHZ CHENG Yu-Chih ~ 33k CHANG Yong-Hsin ~ ¥EH#E % KUO Wei-Hsuan
Project Executive

785 ARk SUNG Chiu-Mei ~ BBl Celia LIAO
Events & Publicity

Fefii#iss S5 LAIShin-Yu

Technical Manager

FHEHE ¥ B HUANG Ching-vi
Visual Design

W3  WITHl HUANG Liang-Jung

Translation
EMB#  PHEK{E CHEN Yung-Chia
CF
W4T M2 HUANG Ya-Nung
Documentary
SR ANEREEG TR IC Art
Transportation

BRAE  Giloo MEEE ~ W& unitas A {E3E
Media Partners
KPS BRSNS AR KB DS Taitung Lyudao Primary School ~ ZESUSEE A AR/
Special Thanks %% Taitung Gungguan Primary School ~ £ 5 I V7 %5 55 B ) 1 £ Taitung County Lyudao
Junior High School ~ B [5 4§ 35 OUYANG Hui-Mei ~ 41 HSU Yi-Ju ~ § Fili {4 3¢ 7
JE Lo’s Seafood ~ 77 J& 22 i The Bamboo House ~ fif 7% 58 Presotea ~ W] BF 4% fik DING
GO ~ ¥k B IR WZ i - UK M Police Eat Station ~ ¥ 1 {H Yeahwave Burger ~ %k &5 K #i
VK B The Street of Green Island Ice Shop ~ 1§ {lg LAZY ~ —{# }i /5 Bar A Place ~ {iiil
#RITE OASIS ~ kK5 JEXD AT g fif R 5L Crazy Fried ~ A1 H ¥ - A T #E ST Thalassa.
Taiwan ~ % EAFHEYE R TE Good moment B&B

Bl 5 ARTISTS

Candy Bird ~ £ #7 ~ Bisrbk (BT ) ~ FIRED? - 4 (FEFRE) ~ SLod i+ S50  ~ SETEIN ~ A Al - Ao BBk b (e
WD~ IRITIK ~ R ~ ARACE ~ FRAIT - BRAAT -+ AR+ B ~ BRI SR HE TR S (FE)
SRBIRE (R ) ~ FESEIR  FEIREE A PUEAL (BUR ) R RN SRS - BRI L~ kR - R

Candy Bird, WANG Yu-Jun, Phuong Linh NGUYEN, Leeroy NEW, WU Ke-Wei+TSAI Yu-Jou, WU Ma-Li, Karolina
BREGULA, CHANG Hui-Hsin, CHANG En-Man, CHANG Wen-Hsuan, KUO Yu-Ping, CHEN Meng-He + Those Who
Came Later + LIU Chi-Tung, CHEN Shiau-Peng, Uncertain Studio, LO Lai Lai Natalie, Yooseung JUNG, TSAI Wan-
Chieh, TSAI Tsung-Lung-+NGUYEN Kim-Hong-+ SHIH Min-Chieh, Lysianassa DAUBY +TSAI Wan-Shuen, OUYANG
‘Wen, TENG Chao-Ming, LO Yi-Chun (2 IR F)
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