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Proposal For Glenfiddich AIR Programme

Shiau-Peng Chen, 18 March 2010

Proposed Residency Dates
June-August 2010

Proposed Projects

I. Mapping Glenfiddich

For my residency, | plan to create a series of drawings and paintings entitled Mapping Glenfiddich,
using the concept of "mapping". Generally, mapping is a process of correspondence whereby a
system of signs, the signifiers, refers to a destination set, the signified. Through mapping, | will
try to present the colours of Glenfiddich. This includes both the physical colour (the physical
scenery of the residency and places where | will visit during the residency period) and the mental
colour (what will be portrayed in my mind when | perceive my feelings towards Glenfiddich, the
place and the whisky). | will begin this project using various maps related to Glenfiddich. Because
the basic function of maps is to guide in a journey, they are useful in my exploration of the
artists-in-residence programme. (Maps can be replaced by anything with the same function and
meaning.)

Il. My Glenfiddich

Since 2005, | have created six text works (see http://www.shiaupengchen.com/text_work.html).
Of these, My Melbourne was created as a commemoration of my first year in Melbourne, where
| lived from 2007 to 2009. | plan to create a similar work entitled My Glenfiddich to record my
residency at Glenfiddich. If possible, this text work will be published in book format in the future.

Required Facilities
A painting studio and writing room with natural light and fresh air.



BRRSEERITKENFTES

BRREEAR - 201043418 H

EATBHA
2010F6E8H

RIfERTE

— ~ BREIIERASER

B YERMEN - BATIRHOTERL TS (Mapping) BIBER > AIE—RFIRR (BREIKREIE
HY PREMESD o — MK - TERET, (Mapping) 2 —EFEHR (sign) ERFE (the signifier) FIF
& MIBAIEMY - BIfFE (the signified) @ MUFAERIEIBIE o 1B "HET , (Mapping) » WIBEFR
REREIFENGE  EEYEUNES (REENBESEFEEFNRENREMNERR
) DUEEENESE (RAOHEREFEEERN EMBENE T 3MRT ) o EEHEIERERN
BEME R RN EEE o B - AEARIEEENRIRERMEES]  ERNL - ©fESREREREN
HRMTFHEER o (ENEBEAERERIEEREZNY 4 AT B o )

~ HHEREIER
H20054F#E - WEEZBANEY ANEXXFER (BEE4uh © http://www.shiaupengchen.com/text_
work.html) © HAR - (BB A) B/ T A RKIE2007-2009F 28 - FEERARE—FN
A5E o TE RBGETERANE—HRUMNER (RNEHIERY » DACHIBEEMIEaNENKER o HE
AITTHYGE - BRI S AR 3K A ED B

G4 E
—FRABEANTR  ZRAENEETFENERE -



" WILLIAM GRANT & SONS

PHOESERBENY FARIIY D9 TILLias SthOl a7

Chen Shiau-peng

9F 63 Ln. 86 Fude 1st Rd.
Sithih Taipei

221 Taiwan

5 April.2010

Dear Shiau Peng

it is with great pleasure that 1 am now able to formally invite to join The Glenfiddich Artists in
Residence programme for 2010. As agreed you shall undertake your residency in one period,
arriving mid to late June up till mid September. During this period you will be provided
accommoadation by William Grant and Sons at The Glenfiddich Distillery site. For the residency
petiod you wilt be accommodated at Lower Villa, Castle Read Dufftown Keith. ABS5 4DH.

William Grant and Sons have been inspected by the UK Border Agency and have been granted full
sponsor status under the new UK immigration Sponsor management System for Tier 5 visa
applicatiohs. Under this system | have applied for certificates for you with which you can now make
your application for a UK travel visa under the new points based system for the Tier 5 level entry
visa.

Please note your application to the UK visa office can take up to eight weeks to be processed so |
wouild advise you make your application as soon as possible.

Your certificate number is CBC3C33382F

Should you require any assistance in the visa application process please do not hesitate to contact
myself for further assistance.

Finally | look forward to welcoming you to Scotland later this summer.

Yours

"‘A\%P ________________ .
Andy Fairgrieve

Programme Curater

The Glenfiddich Distillery
Dufftown Keith
Scotland AB55 4DH

William Grant & Sons Distitlers Limited
The Glentidiick: Dissillery, Duf4awn, Keith, BendEshire 8355 4734, (K
Tel -4 {00 1340 820 373 Fax -44 () 1340 820 805 Web wiliamgrant.com
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2010, digital c-print, 6 pieces, 29.5 x 21cm each
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Do Scots feel they are British?
How come time flies so fast?
How do they make whisky?

What does this whisky taste |ike?
How’o I rid of the flies in my cottage?
How’s the weather tomorrow?

““Are there any Asian r{ﬂaurants around?
‘3 What should | do today?

..r*r y ”ﬂhat shnuld | eat today?

f // m our project at Gienﬁd‘fh about?
- A
, rs the bus cor!?i

&Y

Where can | buy art fhaterials?
_ Where can | get chilli?
/ , Where can | get more maps?
‘Which work !hui.lld | 'show in the group exhibition?«w>
Why can’t | pronotince the word “Craigellachie’ properly?
Why is it so hard to open a bank account in Scotland? _# -
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WHERE
\

ASDA, Elgi\h
Balvenie Casﬁlle
Balvenie Cottage I,No. 3
‘Castle Chinese Takeaway
Co-Cooperative, Dufftown
Costcutter, Dufftown
Downtown Dufftown
Elgin Bus Station |\
Elgin Train Stati;:l-,n |
Glenfiddich Distillery
Glenfiddich Distillery Bus Btup
Glenfiddich Distillery (:afe '
Glenfiddich Distillery Gallery
Maple Cottage 1
Rose Cottage

Station Cottage ‘

Tourist Information Centre, Dufftown
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Drawing : \
Mapping Glenfiddich | = How Much Do I"Was
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Mapping Glenfiddich | - How Much Do | Want to Find You?

Before | arrived in Scotland, | had little knowledge of Glenfiddich, except as a well-known whisky
brand. | was delighted to have the opportunity to take part in the artists-in-residence programme
to explore the distillery.

The journey to Scotland was long. During my flight, many questions about Glenfiddich came
to mind. What is the landscape of Scotland like? How does a distillery look? How do they make
whisky?

My exploration of Glenfiddich began with maps. | collected many maps from Dufftown's Tourist
Information Centre as soon as | had arrived. Maps have a special meaning for me. They guide me
as | begin on new journeys, and have brought me on travels around the world. Creating a series
of works using maps reflects how much they influence me.

One specific Dufftown map provided the most inspiration. Ultimately, four drawings were created
from this map. For the first piece, | used a cut out piece of the map and painted it over with white,
so that the image beneath is partially obscured. This resulted in a slight confusion when looking
at the map, and reflects the initial feelings of uncertainty in my journey to Glenfiddich.

| did the same to a second map, but marked the buildings of Glenfiddich on top of the layer
of white paint to highlight the importance of the distillery, as it is what brought me here. |
then added grids on the map to form a coordinate graph that shows the steps taken to find
Glenfiddich.

The third map was also painted white, with the Glenfiddich buildings in red and the roads
coloured in black, because | like the strong contrast and juxtaposition of geometric and curved
lines. | drew radar lines around the distillery, again, to show the importance of this area.

For the final piece, | wanted to show the longing | felt for the area, and how much | was looking
forward to my arrival in Dufftown. | therefore created a more realistic map of the area, with the
terrain painted green as if it were a satellite view. | felt that the more the map resembled reality,
the more it expressed the feeling that Dufftown would appear in front of me soon.

The word "map" has two meanings. The first is the noun form that is generally used, but it is
also used as a verb that represents the need to search, both physically and emotionally. By
travelling to a completely different country, | found that | not only learned about new places and
cultures, but | also learned about myself. These four pieces together, as a series, clearly convey a
celebration of my arrival in Dufftown, and function as the start of my exploration in the residency
programme.
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Dufftown Welcome Sign
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Glenfiddich Welcome Sign
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Mapping Glenfiddich Il - A Map of the Human Heart

When | first arrived in Scotland, everything was unfamiliar to me: the landscape, the language,
and the people. Scotland made a vivid first impression with its scenic hills, horizontal levels and
bright colours which contrasted with the cities where | used to live.

| stayed in Dufftown and explored the small town by walking around. One afternoon, while
walking along Balvenie Street on my way back to Maple Cottage, a house caught my attention.
It appeared to be a typically Scottish house and didn't look much different from the others on
the road, except for the fact that it had a Bagua map displayed above the door. A Bagua map is a
small geometric picture many people of Chinese-descent place above their front doors to bring
good luck. | was surprised to see this Chinese picture in Dufftown as | was very far from home.

| looked at that Bagua map for some while, and was touched by it, for reasons inexplicable to
me. The composition of the map with eight trigrams and rectangular shapes orderly arranged,
reminded me of the horizontal layers found in the Scottish landscape. This inspired me to create
a series of paintings using the composition of the Bagua map. They are eight small paintings
based on the trigrams. | chose eight colours that expressed my feelings in each of the trigrams.
They are my own Scottish colours.

Later, | realised that | was so moved seeing the Bagua map in Dufftown because, up until that

point, | felt removed from the culture and landscape that surrounded me, but the familiar sight of
the map helped me feel more connected to the area.
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Scottish Landscape Viewed from Station Cottage

BEI/NEEHENFERES

Scottish House with Bagua Map on Balvenie Street
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Mapping Glenfiddich Il - My Studio

Artists nowadays are not only confined to making art in studios. Rather, some prefer to work in
computer labs or in offices. As for me, | still belong to that particular group of artists who prefer
making art within the confines of an art studio. It is where | feel most at ease, a place that allows
me to clearly organise my thoughts and at the same time, provides a stimulating environment in
which | could work on my paintings.

| had lived in Maple Cottage since arriving in Dufftown. | converted the dining space into my
very own studio. Surprisingly, this arrangement suited me very well. It didn't take me long to
acclimatise myself to this new environment. Soon, | felt like | was in a space similar to the one |
was in back in Melbourne, doing what | am so passionate about, which is making art.

Realising that | will be in Dufftown for a short two-and-half months - the duration of my
residency, | had a strong desire to produce a series of work to document this memorable
experience.

| created four paintings in this series. In the first piece, | painted a map of Dufftown within which
| had also indicated the location of Glenfiddich Distillery, as this was the site of Maple Cottage.
In the second piece, | drew the floor plans of buildings at Glenfiddich and Maple Cottage. For the
third one, | painted the floor plan of Maple Cottage. On the fourth and final installment, | painted
the floor plan of my studio in Maple Cottage.

When all four paintings in this series are juxtaposed and viewed as one, they create a perspective
called room-out. This work is intended to express the significant role my studio played during my
tenure in Dufftown.

Mapping Glenfiddich Ill - My Studio is a continuation of my previous work Mapping Glenfiddich | -
How Much Do | Want to Find You? Due to the fact that all the images | refer to were derived from
maps, my paintings showcase a perspective from a bird's-eye-view.

Buildings on earth resemble pure geometric shapes when viewed from certain angles in the
air because buildings are geometrically constructed. In most cases, the images of buildings
seem compressed and flat. These images provide a hint that they are neither real narrative nor
pure abstract. The use of painted frame indicates that pure abstract paintings can only exist or
operate within this frame.

Creating images using maps identifies my journey through an unfamiliar place, whereas paintings
of my studio represent my journeys in self-discovery.
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Maple Cottage & Rose Cottage
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Studio Space in Maple Cottage
RN RPN T E=
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Mapping Glenfiddich IV - My Super Stars & My Dear Deer

Every year, artists from different countries come to Dufftown to join the Glenfiddich artists-in-
residence programme. This year, the ninth year of the programme, there are eight artists from
seven countries, including Canada, China, India, South Africa, South Korea, Taiwan, and the
United States.

| am the artist from Taiwan participating in this residency. Having a group of artists of different
nationalities and from different cultural backgrounds together at the same time and place is a
precious opportunity. Some artists in the group are older and some younger; some are already
established and some may be in the future. Some are painters, while others make photographs
and sculptures. Doing the residency together gives all the artists an opportunity to share their
different art creations and life experiences.

| had a great time with these artists. This inspired me to create a painting showing my fellow
artists in the residency. The image of the painting was derived from the map of the Glenfiddich
area. | marked the cottages where each stayed, as circular dots. | then drew lines connecting
each dot, indicating the interaction among these artists. The dots and lines form an image, like a
constellation map of the sky. It is also a hint that a viewer can freely find his or her own (art) star
in this constellation.

| also appreciated the generous sponsorship from William Grant & Sons for the Glenfiddich
artists-in-residence programme. | therefore decided to create a painting to show my thanks.
| chose to use a deer, the trademark of Glenfiddich, to create this painting. | used geometric
shapes: square, triangular, and trapezoid, to form the image of a deer head. | used a tangram
because these pieces can be combined together to form a variety of images, depending on one's
choices and decisions. Similarly, there are many ways that companies can run their business, and
| think one can also choose to operate it in a creative way.

To find the stars in the sky, one must look upward. But playing a game of tangram on a table or
a desk requires looking downward. This contrast of looking upward and downward recalls the
distance between art and business; however, my artist-in-residence experience at Glenfiddich
taught me that the two could also work together in cooperation.
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Aerial View of Glenfiddich Distillery & Artist Cottages
Photo by Matthew Sandager
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Glenfiddich Deer Statue
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Mapping Glenfiddich V -
Something You Need for Finding Your Spirit

Since my arrival in Dufftown, | have encountered many new things. Living in Maple Cottage at the
Glenfiddich distillery area offered me a wonderful environment to see, to smell, to taste, and to
feel whisky. Whisky became a life ingredient and deepened my spiritual discoveries.

During my residency at Glenfiddich, | gained an understanding about whisky. There are two
important components. By visiting malthouses, stillhouses, fermentation rooms, cooperage
houses, and warehouses, | have some basic knowledge of whisky, such as the various processes
of whisky making. In addition, | understand that whisky making is not just a mechanical process,
but includes spiritual elements that involve the essences of life, such as time and nurturing.

| had an idea of creating a series of work showing the different elements needed for whisky
production. It is an idea that alludes to the idea of Wu Xing (the Five Elements or the Five
Movements/Phases) including fire, earth, metal, water, and wood - elements that Chinese people
traditionally use in describing interactions and relationships between all phenomena. Similarly,
| drew eight elements to depict the interrelationship among the whisky making process. Every
phase is unique and significant.

| selected eight elements from the whisky making process. Whisky is made in a "distillery".
"Barley" is the basic ingredient. "Water" and "yeast" are added to change barley. Roasting barley
with "peat" is a good way to enhance its fragrance. The "still" is the last tool needed to make
spirits. Spirits are supposed to stay in a "cask" for at least three "years" before they become
whisky.

These eight elements are simplified into geometric shapes. Using a specific colour for each
shape, my intention is to offer the viewer a hint that these images are derived from the distillery.
| hope these paintings can function as a mapping symbol for understanding how whisky is made.
It is not simply a process of "spirit" making, but essentially a journey of "spirit" finding. Although
whisky making is a linear process, just like Wu Xing, there exists a circular cycle which can only be
achieved through devotion, commitment, and contribution through team effort. The willingness

to take on a journey is the beginning for finding one's own spirit.
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Mapping Glenfiddich VI - My Exploration Spectrum

There are some truths that an artist cannot realise or discover until he or she begins on a work.
There are also some understandings that an artist can only perceive when he or she completes
a work. | usually begin a work when ideas come to my mind. It then takes me some time to figure
out what these ideas truly mean to me and what | can do with them. Generally, it takes me a long
time to complete a work. | enjoy the various processes of art making, in which every stage has its
unique meaning and brings me new understandings.

The longer | stayed in Dufftown, the more | realised the similarities between whisky making and
art making. Much care and time are needed, and each stage is important. Whisky making requires
much detailed care and a long process. The amount of time whisky stays in a cask can create
different flavours. At Glenfiddich, whisky is kept in a cask for at least twelve years.

Mapping Glenfiddich VI - My Exploration Spectrum is a work that reflects these understandings.
| used the concept of colour chart and colour wheel as the basic format to create the two
paintings in this series. In one painting, | drew a colour chart in which there is a coordinate graph
with three dots, indicating Glenfiddich's three most popular products (year 12, 15, and 18) and
their flavour range. In the other painting, | drew a big colour wheel with three primary colours
and nine secondary colours. My intent was to use the different compositions between small and
big circles on a square to form an interesting visual contrast.

| applied my own colours in these two paintings to represent the above three whiskies. The
"primary colours" come from what | see and how | feel about the three spirits. The "secondary
colours" are derived from what | feel the different flavours of these spirits may taste. Together,
they create a unique colour spectrum range, which reveals my exploration of whisky flavours.

Mapping Glenfiddich VI - My Exploration Spectrum is the last work | created in residency. It is a

conclusion of my days in Dufftown, a complex flavour that | enjoy very much yet | am not able to
describe in words.
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Map Index

Mapping Glenfiddich | - How Much Do | Want to Find You?
White Map
Coordinate Map
General Map

Satellite Map

Mapping Glenfiddich Il - A Map of the Human Heart

Bagua Map

Mapping Glenfiddich Ill - My Studio
Street Map

Floor Plan

Mapping Glenfiddich IV - My Super Stars & My Dear Deer
Constellation Map

Tangram Map

Mapping Glenfiddich V - Something You Need for Finding Your Spirit

Element Map (Mapping Symbols)

Mapping Glenfiddich VI - My Exploration Spectrum

Flavour Map
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- Mapping Glenfiddich | - How Much Do | Want to Find You?
2010, acrylic and pencil on paper, 4 pieces, 29.5 x 21 cm each
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BREVIRERSEE | — MBERBHLEIR ?
2010 » 45 ~ B 0% ~ AUR - U —# - &429.5 x 2125
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Mapping Glenfiddich Il - A Map of the Human Heart
2010, acrylic on canvas, 8 pieces, 30.5 x 30.5 cm each



BRET IR EETEE || — ILWERNE
2010 * B A% ~ 7 - \F—#2 > &44+30.5 x 30.5A%
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Mapping Glenfiddich Il - My Studio

2010, acrylic on canvas, 4 pieces, 30.5 x 30.5 cm each
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BRETISRATEE Il — M ITIER
2010 ' B%I¥ ~ =/ 0 WHE—4H - &430.5 x 30.5A%
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Mapping Glenfiddich IV - My Super Stars & My Dear Deer
2010, acrylic on canvas, 2 pieces, 30.5 x 30.5 cm each
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REIRREIERE IV — BRMBREE IHRENIE
2010 * B % ~ 7 » —_#—#2 > &/430.5 x 30.5A%
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Mapping Glenfiddich V - Something You Need for Finding Your Spirit
2010, acrylic on canvas, 8 pieces, 30.5 x 30.5 cm each
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RETIERATEE V — SHRERNMVER
2010 » Bm ¥ ~ & \HF—#4 » B430.5 x 30.52%
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Mapping Glenfiddich VI - My Exploration Spectrum
2010, acrylic on canvas, 2 pieces, 30.5 x 30.5 cm each
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2010 ' B HO¥ ~ EH 0 “MH—# - &430.5 x 30.5A4%
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