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Those Days

| returned to the United States for the first time in six years in the
summer of 2011. That July, | did a residency at Colorado’s Anderson

Ranch Arts Center, and then spent all of August in New York.

At Anderson Ranch, | worked with woodcuts again for the first time
in a decade. This conjured up memories of my time at university,
where | majored in printmaking and spent a good amount of time at
it. I thought about what I was like in college. What influence did those
years ultimately have on who I've become? | also wondered why | had
abandoned printmaking for so many years and why the impetus for
printmaking returned to me after such a long hiatus, and in a place so

far away.

While in New York, besides going to various museums and galleries,
| took the opportunity to see old friends and revisit places | used
to frequent when | studied my Masters here. There were fleeting
moments when | felt as though those days in New York ten years ago
have returned, but more often my intuition reminded me that time has
changed everything, including myself. | asked myself who | might have
become if I'd never left New York. Of course, the question was moot.

In life you can only ever move forward.

Those two months were a unique time of looking back at my past, a re-
cognition of two defining periods in my life. And | suppose they were
also a tacit reminder that my present self wishes to say goodbye to the

past and to start anew.
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Printmaking Workshop

At the Anderson Ranch Arts Center, everyone chose one or two
warkshops to participate in. | chose one called “New Approaches to
Monumental Woodcut Prints”. | enjoyed the process of making plates
with woodcut tools, applying colors with brayers, and printing through
a press. But, the workshop’s fixed daily schedule and working location
made me feel an indescribable restriction on my personal time and
space. | felt as though | was punching the clock everyday, a strong
contrast to my life in Taiwan where | had the freedom to work anytime

in anyplace.

To keep track of my class schedule and location, | kept a calendar of
July and a campus map of the Anderson Ranch Arts Center with me at
all times. Looking at them everyday compelled me to think about how
they function. | saw the calendar as a time map and floor plan as a
space map. They represented how human beings process and visualize

time and space. How we live with these designs is thought-provoking.
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Final Fragments

Snow in the Rocky Mountains

Hiking trails in Snowmass Village
Anderson Ranch Arts Center

Patton Print Shop

Yu-Ting Lin at Wyly House Residence
Meals at Kent Cafe

Ross Bleckner’s Lecture

Aspen Art Museum
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My Anderson Ranch | — Punching the Clock

ooooooo
2 pieces
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Ranch Il — The Fun Part of the Boring Stuff

My Anderson
2011

woodcut

8 pieces

20 x 20 cm each
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A Good Friend

Any discussion of my New York trip would preclude a mention of R,
my good friend and classmate when | studied at Pratt Institute. Prior to
this trip, we had not seen each other for six years. R was kind to sublet
her apartment to me for half the rent. It was convenient and saved me
from spending hours house-hunting. However, it was also a source of
anxiety because Bed-Stuy, where R lives, is in Brooklyn’s Little Harlem,

a neighbourhood I'd avoided when 1I'd studied at Pratt ten years ago.

When we sat down to dinner my first night in Brooklyn, R immediately
began bringing me up to date on what has become of all of our friends:
some happy news, and some cause for concern. Unfortunately, though
most of our friends were still making art, few had been successful with
the exception of R, who is now represented by professional galleries in

New York and Paris. | guess there are too many artists in New York.

During the time | stayed with R, our conversations revolved around
either our time at Pratt or the New York art scene. Everything was
related with art. I've always thought R was serious about art, but | saw
how truly committed she was on this visit. Her commitment motivated

me, and | felt compelled to work harder too.
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R’s Maps

| mentioned to R that I've just about lost all my bearing in New York,
and had not brought any maps with me, so she offered to help me
review the city’s layout. R immediately picked up a pen and paper and
began sketching, quickly completing several maps. She explained that
one of them showed three bridges connecting Brooklyn and Manhattan,
and taxi routes. One described how to take subway from Bed-Stuy to
downtown Manhattan. And the last one gave directions by foot from

her place to Pratt.

No one expects maps drawn free-hand to be very realistic, but it is still
remarkable that the New York City maps drawn by R included only two
boroughs, Brooklyn and Manhattan. “All New York artists see the city
like that,” R said.

22
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Some Things Reviewed

“Have | ever been here?” | had lived in New York for two years.
“I'used to do this and do that...” I studied at Pratt.
“Shiao-Pong!” My Pratt friends call me that.

“Look at what they are doing now?” R sighed.

“Earthquake, hurricane, and subway shutdown.” Rare occurrences in New York.
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Questions Chinese People Like to Ask

Is this your first time to New York?
How did you find this place?

Why dont you live in Flushing?
How do you manage to stay there?

You don’t go out at night, do you?

26
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New York

People say New York is New York, New York is not America. The New
York they refer to is Manhattan. However, | didn't realize until my visit

to New York this summer, that my New York is not Manhattan, but

Brooklyn. And moare precisely, it has become My Brooklyn.
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My Brooklyn | — Ten Years’ Distance

2012

acrylic on canvas
2 pieces
61x61cm each
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My Brooklyn Il — The Heart of Darkness

2012

acrylic on canvas
2 pieces
61x61cm each
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My Brooklyn Il — The Feel of Heartbeats

2012

acrylic on canvas
2 pieces
61x61cm each
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